Stylistics


Stylistics is the application of linguistics to the in depth study of the unexplored beauty of the literary style. As a matter of fact style is an aggregate of the distinctive linguistic choices systematized effectively in poetry. The linguistic choices comprises of sentences, clauses, phrases, words, tunes, images, metaphors figurative and symbolic moulding of thoughts.


Stylistic analysis is description, explication and evaluation of literary style. Linguistic deviations are the part and parcel of poetic style which largely contribute to figurative and symbolic use of language and add to the novelty of expression in poetry. A poem conceals more than what it reveals and it carries the most effective and delicately emotive use of language. Foregrounding is the throb of poetry, although it reflects deviant poetic diction. Having the charm of picturesque and precise details, the concrete but deviant diction renders transparency to abstract feelings. Diverse shades of feelings and their meanings get converged into foregrounding.  
In this Issue we are presenting Nar Deo Sharma’s Stylistic analysis of the poem of Ajsa          

Stylistic Analysis of AJSA's Poem :
IN FRONT OF TAJ MAHAL - PRED TAJ MAHALOM.

Ajsa's poem in front of Taj Mahal (PRED TAJ MAHALOM) is much the best poem from her remarkable poetry book "Another Moment".  The classic application of symbolic and linguistic elements in the poem has impressed me to explore its hidden beauty through stylistic analysis.  The significant aspects of syntax, semantics, linguistic deviations and thematic complex will be assayed in the stylistic analysis of the poem. 


The immortal love of Emperor Shahjahan for his exquisitely beautiful, beloved queen Mumtaz Mahal and most sinful selfishness of their youngest son Aurangzeb form the emotive patterns of the poem.  The contextual historicity is then interpreted on the basis of stylistic elements like lexical-semantic cohesion, active-passive structures, concrete- abstract images, selectional deviations.  The poem is made compact through precision in diction and implicit images. 


Aurangzeb's felonious frenzy of greed, his purgation sought through the invocation of sacred night, Shahjahan's intense love for his exceptionally beautiful queen -- all have been juxtaposed and treated in beautiful images, biblical allusions in the thematic complex of the poem.  Innocent love and diabolic greed are the underlying, distinct motives projected in the poem. 


To derive intellectual delight from the interpretation of the poem it is produced below :-

In Front of Taj Mahal


A terrible sin



sent by the demon of greed beset



the son who lusted after the throne



Flow, you sacred night



in the opposite direction



reveal to the eye a blessedness



in the gift of love.


So that one can kneel down honouring the pain



of an innocent passion



So that it could be said :



O, you two petals of hot rose



in the white darkness



give birth, once again,



to the heart shaped couple


The poem vigorously begins with the unparalelled crime of the last, mighty Mughal Emperor Aurangzeb who dethroned his father Emperor Shahjahan in 1658 A.D. and imprisoned him.  The use of the attributive adjective - 'A Terrible sin' for Aurangzeb does not only connote transferred epithet but it reels off the whole gamut of Aurangzeb's felony who got slain his elder brothers Dara Shikoh and Murad, imprisoned his father and usurped the throne.  Aurangzeb's historical notoriety surpasses the Biblical Satan since he incarnates the demon of greed.  Thus the poetess has represented Aurangzeb's heinous crime with precision in the first three lines, and she has had to invoke "the sacred night" for purgation of Aurangzeb's terrible sin by way of revelation of the blessedness of love.  The important two nodes of behaviour of cut-throat greed and innocent, immortal love can be analysed through the polar opposition in the following way :
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The aggressive node entails destructive upheavals of debased greed while the submissive node denotes constructive phenomenon of love.  Aurangzeb is buried in historical hate because of his deliberate felony to translate his base ambition of becoming the king; but Shahjahan has immortalized his love through Taj Mahal.  The poetess has made good inventory of earthy, sordid images for the exposure of Aurangzeb's villainy in first three lines, but the felicity of love has been worked up in refreshing images of nature in phrases like, "two petals of hot rose", "heart-shaped couple". 


The linear expressions of devilish sin and innocent love are designed by means of a cluster of lines which can be interpreted through the cyclic semantic notation drawn below :-






          L1 :- A terrible sin

A. Sinful Activities of the devilish son
  L2 :-  Sent by the demon of green beset






  L3 :-  The son who lusted after the throne 




L4 :-  Flow, you sacred night


B. Purgative Process of devilish heart 
L5 :-  In the opposite direction




L6 :-  Reveal to the eye a blessedness




L7 :-  In the gift of Love




L8 :-  So that one can kneel down honouring the pain




L9 :-  Of an innocent passion






The assimilation of sense of A segment catalogues the extent of sinful doings of Aurangzeb as stated in lines 1,2, 3 while the B segment classifies the purging process of devil's heart as hinted in lines 4,5,6,7,8 & 9.


The complex scheme of collocational attributes deviates from the selectional restrictions to reflect the decisive interaction of lines 1-2-3 upon lines 4-5-6 as analysed below :- 

Fig. 3
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	Line
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The exactitude of metaphysial phrases of lines (segments) 4-5 "flow, you sacred night/ in the opposite direction is framed in against" a terrible sin "in segment 1. Here "sacred night" has the connotation of Poonam-Ki- Raat (full moon light)- the night of love and love. By way of multiple symbols, she has summed up the predominance of love over sinful greed.  


Thus the lexical polysemy in certain phrases has contributed emotive richness as summarised below. 

Fig. 4

	Line
	Phrase
	Lexical Polysemy

	1
	Terrible sin
	Adjectival = horrible evil doing

Metaphor = sinful Aurangzeb.

	4
	Sacred night
	Adjectival = Pious night

Attributive = loving, moonlight.

	11
	Petals of hot rose
	Petals         Noun = flower leaves.

                  Attn. N = Souls

Hot         Adj.    =  Warm.

               Att. Adj. = Passionate

Rose        Noun   =  Flower

               Att. N. = Love          

	12
	White darkness
	White          Adj.  =  Colour

                    Att. Adj. = marble

darkness       Noun = absence of light

                        Att., N. = grave 



The subjective metaphor 'a terrible sin' - embedded with the predicative metaphor 'the demon of greed' pinpoints the gravity of murderous vice.  The multifaceted attributive adjective'  sacred night' entails a good deal of meanings, inasmuch as, semantically it connotes the full-moon light and thematically it purports the revelation of the ecstasy of love.  The beautiful concrete images 'two petals of hot rose'..... "in the white darkness" gleaned from the nature connote the unqualified warmth of love between Shahjahan and Mum Tajmahal buried in the white marble graves.  In this way, all the attributive nouns and adjectives project affective sensibilities and they get interlinked and coalesced meaningfully. 


The painting of beautiful and concrete images on the canvas of creative imagination, the prudent application of the linguistic elements all have fused meaningfully to highlight the dominance of love over sinful greed for good life, which is the eternal message of the memorable poem. 

About the Stylistic Critic: 

Nar Deo Sharma (M.A., LL.B., PGDTE) is a poet and Stylistic Critic of Repute. His two works entitled Style in Manneristic Poetry: Flickers. (Acclaimed highly by the global stylisticians and critics) and Melody of Wounds (collection of Poems) won eulogies around the globe. His scholarly papers and poems have appeared in different esteemed journals of India and abroad. He resides at Alwar(Rajsthan) and has devoted his whole life to the service of Muse. A brief Biodata of Mr. Nar Deo Sharma runs as follows:  

PANORAMA of Literary Achievements of NAR DEO SHARMA
Academic Laurels :


M.A. (English Literature) LL.B., JD


P.G. Diploma in the Teaching of English (PGDTE) equivalent to M.Phil from Central Institute of English & Foreign Languages (CIEFL), Hyderabad.

Specialization in :


Applied Linguistics and Stylistics.


Creative Writing in English (Poetry & Fiction)


Teaching of English Literature to Post Graduate Classes.

Poetry Reviewer :


As a Poetry Reviewer, he reviewed more than 100 national and international poetry books for the Skylark International Magazine and other journals.

Poetry Contribution :


Poems have appeared in National and International prestigious magazines like : Youth Times, Thought, Skylark International, Chandrabhaga International, The Quest, Link, Poet, Literary Forum, IBC Magazine (UK), Orbis (England), Poetry.com (USA), Contemporary Vibes, Poet-critt  .

Indian English Poets : 1985-85 Published in "LANGUAGE FORUM" ISSN : 0253-5071.


In September 1987,  "All India English Teachers Conference" was held at Nagpur where my research paper was adjudged as "an authoritative, informative and classic contribution to the cause of Indian English Criticism.

Melody of Wounds :


First volume 1984, II Imp.2007.


It is assessed as the best poetry book of 1984.  Critics, poets and scholars have immensely applauded these poems for chiselled, precise expression, apt and polished diction, evocative symbols, hard-hitting irony and satire, exact words at exact place to exert exact emotions.

Style in the Manneristic Poetry - Filckers :


It is unanimously evaluated by poets, scholars, linguists all over the world as an unprecedented monograph in the field of Literary Stylistics as it reveals the marvels of linguistics applied to the interpretation of subtle and complex style embedded in the deviant poetry.

Poetry Anthologies :

1.
Voices from within (Berhampur - Orrisa).

2.
Dayspring (Ranchi - Bihar).

3.
Heaven 1997 (MM Academy - Kolkatta).

4.
Prevalent Aspect in Indian English Poetry (Khanna - Punjab).

5.
Indian English Writing (New Delhi).

6.
Interviews with Indian English Poets by Dr. Atma Ram, Kolkatta.

7.
The Silence Within - ISBN - 0-7951-5062-8 (2001) Published by the International Library of Poetry - Owings Mills - USA.

8.
Letters from the Soul - ISBN - 0-7951-5160-8 (2002), USA. 

Poetry Album :


Poems in English have been recorded in special three - album set titled.  "The Sound of Poetry"  released on C.D. by the International Library of Poetry.  Owings Mills - USA. 

Fellowships :

1.
International Academy of Poets, Cambridge (U.K.)

2.
International Poetry Society (U.K.)

3.
Indian Society of Poets, New Delhi.

Literary Awards :

1.
Femina Poetry Contest Award, 1980.

2.
Skylark International Poetry Prize.

3.
Distinguished Thinker and Poet Award. 

Biographical Listings :

1.
International Who's Who in Poetry (Cambridge - U.K.).

2.
Men of Achievement (Cambridge - U.K.).

3.
Who's Who in the Commonwealth (U.K.).

4.
Dictionary of International Biography (U.K.).

5.
5000 Personalities of the World, (U.S.A.).

6.
International Directory of Distinguished Leadership - U.S.A.

7.
International Register of Biographies - U.S.A.

8.
The International Book of Honour - U.S.A.

9.
A Dictionary of Indian English Litterateurs - U.S.A. 

Current Assignments :


Chairperson and Faculty of IDEAL ENGLISH where he teaches English Poetry, Applied Linguistics, Drama, Criticism to Post Graduate Students.                              
