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     Watt is Beckett's last novel to be written in English. The writing of this novel was begun in Paris in 1942, continued in Rousillon where Beckett was hiding from the Gestapo in 1942-3, and finished in Dublin and Paris in 1945. It was published surprisingly after the author's masterpiece, Waiting for Godot, in 1953. Watt is rather impossible to categorize since the novel is almost without any significant incident. It does for the most part concern a man named Watt who makes his way to Mr. Knott's house, becomes second, then first servant there, leaves the house and ends up in a mental asylum.

     The narration starts from a man who sets his departure from a town to a large house where he becomes a domestic servant. At the moment of his arrival, an outgoing servant welcomes him in the kitchen and begins to describe his supposed task based on his own experience. 

     The man serves in the house by working in an undetermined length of time on the ground floor. He is not supposed to meet the landlord until a replacement in the charge of the first floor happens. It is time he is given a promotion to the first floor where he enjoys his chance to live besides his master. 

     However, not much happens till the time the real nature of the master eludes him. The new servant arrives and the man is compelled to leave his duty. In his departure the man passes a newcomer in the kitchen. He then walks his way to the station where he arrives in the country. He finds his next departure in that station to the further 'end of the line'. 

     Sometime afterwards the man finds himself in a lunatic asylum attempting to describe what he has experienced in the large house to a fellow patient. That fellow records all, with few pretensions to literature, in a book which is later published as a novel. The plot ends here. The outward events of the novel may well be negligible. 

     The typical protagonist of Beckett is alone, solitary, wanderer and tramp. These states of being which Beckett shows in his works recall us of our typical earthy existence. But how far is it possible for one to see Watt as a kind of mock-ironic Everyman? 

I was very fond of fences … not of walls … but to all that limited motion, without limiting vision, to the ditch, the dyke, the barred window, the bog, the quicksand, the paling, I was deeply attached… (Watt 156( 

   The world of the novel reflects a profound skepticism about the human desire for fulfillment that drives most human beings through the repetitive aspects of life’s routine towards the hope of happiness. 

To hunger, thirst, lust, every day afresh and every day in vain, after the old prog, the old booze, the old whores, that’s the nearest we’ll ever get to felicity, the new porch and the very latest garden. (Watt 43)

     The comedy is therefore closely linked with misery, dejection and pessimism. However, a distinctive type of humour is produced when the author’s (narrator’s) sarcastic disposition turns these negatives out through whimsy, parody and an extravagantly self-indulgent appetite: 

Of all the laughs that strictly speaking are not laughs, but modes of ululation, only thee I think need detain us here, I mean the bitter, the hollow and the mirthless….The bitter laugh laughs at that which is not good, it is the ethical laugh. The hollow laugh laughs at that which is not true, it is the intellectual laugh… But the mirthless laugh is the diagnostic laugh … It is the laugh of laughs, the … laugh laughing at the laugh, the beholding, the saluting of the highest joke, in a word the laugh that laughs … at that which is unhappy. Personally of course I regret all. (Watt 46-7)

     The novel is divided into four uneven sections and the narrator, who is named Sam, briefly becomes a character in the story in the third section. We are told that he lives in the “mansion” (Watt 110) neighboring the one Watt works in, that they meet in the gardens and briefly become friends. 

     In the first section of the novel, the narration of the story appears to be in the form of a straightforward third person. It begins with Watt’s unmotivated departure from Dublin, witnessed by Mr. Hachett, and goes on to the narration about his entrance to the house and speaking with the outgoing servant, Arsene. 

     The second part refers to the Watt’s service on the ground floor, the people he has met, father and son, and the beginning of his mental collapse when the circumstances of the house obstinately remain outside of his rational explanation.  

     In the third part, we are introduced to Watt’s fellow, Sam, in a mental asylum. How or when Watt arrived at this place is not elucidated by the author in this part of the novel. 

     In the final section of the novel we are told about the arrival of Micks and therefore the necessary departure of Watt. He goes out to the station and spends the night in the waiting room. The next morning, as the novel ends, we know that he is set to have his entry to the asylum. 

     Watt is both engaged in a quest and accordingly moves from one place to the next, from nearby the train station, to Mr. Knott’s house, to the train station and eventually to an asylum, seemingly all this time in control of this fate. The grandness of Watt’s quest is implicit rather than explicit. It is as much incidental to the actions of the quest as it is constituted by these actions, and can only really be understood in reference to another. 
     Watt’s movement between levels of the house, his period of what we might consider to be purgatorial time, is passed as a part of an indefinite series. This journey is implied as somehow being his destiny. Or, if nothing so connotative of coherence and ‘cosmic order’ is intended by Beckett such a role is at least Watt’s hope for himself. At Mr. Knott’s house he is “in his midst at last, after so many tedious years spent clinging to the perimeter...he has arrived” (Watt 3). Watt is there to perform service as one among others in a potentially infinite lineage: “And I, I mean Arsene, am not here any more either...when you came in I went out, just as when I came in Vincent went out and as Walter went out when Erskine came in”( Watt 4).

     In Beckett’s trend of self searching, Watt is a novel close to the play Waiting for Godot both chronologically and thematically. This novel was written before Beckett’s masterpiece and is set as a step before reaching his fundamental ‘nothingness’. It ends as it begins, it was summer when he set out; it is summer again as he leaves. The four parts of the novel are almost as finely interwoven as the two circular acts of Waiting for Godot. 

     In Beckett’s notion of the Absurd Watt is a reincarnation of Murphy, Beckett's hero in his first novel Murphy. Like Murphy who could not reach his absolute freedom even in his death, Watt can not represent the ultimate fulfillment of his need. However, in comparing with Murphy, he is closer to the Absurdity of Waiting for Godot. His past which could be Murphy’s past contains two well defined romances but his present which belongs to him shows his tendency to getting step into the Absurd zone of Waiting for Godot. 

     The narration of the lovely, though catastrophic, relation of Murphy with his mistress and the description of emotions in Watt turn mathematical. This alteration of tone in Beckett’s next novel after Murphy is illustrated in Watt by the hero’s way of treating Mrs. Gorman. Mrs. Gorman is drawn to Watt by a bottle of stout he reserved for her visit. 

     However there are no serious behavioral reflexes of their passionate togetherness and finally they content themselves with sitting on one another’s knees, turn and turn about, kissing, resting, kissing again and resting again until the time Mrs. Gorman gets her rounds. 

     This lack of passion for Watt is extended into his association with other individuals. He is a passive character in his relation, which is what makes him detached and introverted. He is always happy to sleep in a waterway when he finds himself identical with the surrounding vegetation. 

     Being indifferent to all events around especially to Mr. Knott’s proximity brings him closer to the meditative nothingness of Waiting for Godot. In his interface with Mr. Knott: 

Watt suffered neither from the presence of Mr. Knott, nor from his absence. When he was with him, he was content to be with him, and when he was away from him, he was content to be away from him. Never with relief, never with regret, did he leave him in the night or come to him in the morning again. (Watt 57)

     Watt prefers to be by himself, to talk with himself in a long dribble of words and to listen to voice of his head when he hears: 

Now these voices, sometimes they sang only, and sometimes they cried only, and sometimes they stated only, and sometimes they murmured only…and sometimes they sang and cried and stated and murmured all together, at the same time, as now, to mention only these four kinds of voices, for there were others. And sometimes Watt understood all, and sometimes understood much, and sometimes he understood little, and sometimes he understood nothing, as now. (Watt 63) 

     After writing Murphy and before going to the Absurd realm of Waiting for Godot, Beckett’s contemplation of self searching at the moment of writing Watt was about making a character with a potentiality to be non-servant to the world of conventions and meaningless rules. Being indifferent to the conventions of the world and listening to the voice from within signifies his hard attempts to gain a promotion in Beckett’s self searching quest.  

     Watt has a portrait of a servant who promotes to be a non-servant by hard work. It was hard work of Beckett’s hero in the ground floor that devoted him an approaching the upper floor near his master whose name signifies the ‘nothingness’ of Beckett’s next play. In Beckett’s mind Mr. Knott is master since he is in fact ‘Mr. Not’ and Watt is a character who reaches him and finally passes him in his way of searching. His next stage, as we finds in the novel, is in the train station for a departure to the nearest end line.

     In the plot of this novel, the way Watt initiates his journey and what he experiences during his service indicate that he possesses an inner journey of the mind toward ‘nothingness’. Beckett does not hide this motif in the novel. From the beginning, he leads us to find that Watt talks about nothing but that he has to talk about it and that "the only way one can speak of nothing is to speak of it as though it were something, just as the only way one can speak of God is to speak of him as though he were a man" (Watt 77). He tends to show that everything runs its course to be turned sooner or later to nothingness; it needs only to be experienced along with the sufferings and pains of the journey. 

     Embarking on such a journey is a constant occupation for Beckett’s hero, slowly taking about some great pains and suffering from every step. But Watt gets up and continues, he will go on, never minding that his quest will turn out to be a failure, never minding the constant abuse he is subjected to, never minding the exhaustion and suffering. He will go along further and further till the very end.

     At the end of the novel we will see him lying on the floor of a waiting room, sleeping, but as soon as they wake him up (by emptying a slopping bucket over him) he will get up, and will patiently ask for a ticket. Watt does not despair, he has every reason in Beckett’s contemplation why he should and he is not. He goes on.    

     Like Mr. Knott’s name which evokes the connotation of ‘nothingness’, Watt’s name can be seen as a question of ‘what’ for the inquisitive probing force of discovery. The answer of this question plays a potential role for Watt which constantly triggers him to have his way of proceeding.          

          Although Watt is set to have his journey into the mind, his characteristic mode of thought is to explore the possibilities of a particular situation by a logical approach. It is a natural consequence of his division from his surrounding world that he reasons as he does. Because it is only his own consciousness that he cannot doubt and which is therefore known as authority.

    Watt is an inveterate rationalist who pursues Cartesian rules for orderly enquiry with such rigor that he repeatedly exposes the futile nature of the entire epistemological endeavor. Watt, a representative modern skeptic and agnostic in search of the self, brings the Enlightenment project to a standstill by taking it more seriously and pursuing it more thoroughly than any of his fictional predecessors. 

     Many of Watt's rationalist attempts to exhaust all the possibilities of a subject are listed exhaustively over pages and pages of the novel, trying the patience of most readers. The most distinctive characteristic of this novel is its disruptive use of form to suggest the formlessness of the Real. The first and last of its four sections are located in the everyday world that surrounds Knott's house. In section I Watt finds his way to the house and replaces the upstairs servant by moving in downstairs, the downstairs servant moving upstairs. The middle two sections describe Watt's stay in first the downstairs and then the upstairs floors of Knott's house. In section IV Watt leaves the house on the arrival of a new servant downstairs. He makes his way to the train station where he buys a ticket to the end of the line. After his disappearance the station officials agree that "life isn't such a bad old bugger." (Watt 45) Watt is returned to the world of delusion again.

     What he explains and the way he treats the surrounding events have a rational or empirical verification. Hence he needs to have his experience of rational exploration in an irrational world. He is concerned with what is logically possible in the happening of an event, not what has happened or what might happen to it. 

     This way of thinking is evident in Watt’s explanation of the ritual of preparation and serving to Mr. Knott’s food. He frames three questions about Mr. Knott’s knowledge of arranging his food and in answering these questions he systematically finds twelve propositions. Watt’s exploration of the logical possibilities of a given set of events relates to his rational way of searching for reality. 

     In his journey to Mr. Knott’s house, in his period of service and even in his departure Watt denies the search for what can be beyond the reality. He always prefers to cling to his own system of talking about the world by his logical solutions. He is content with the first look and never asks about the metaphysical identity of a thing, because for him that has only an impossible answer. 

     In his exploration Watt is concerned about the possible outward shape of things, the physical manifestation of an event. He only looks at anything through his physical experiences of sights, smells, sounds and so on not in the manner of sensualist, but as a man who thinks that only the experience that comes through the senses can help him. 

     He can not reach the absurdity of the irrational world since he is still within the rational exploration of his surroundings during his journey. When Watt walks to the gate of Mr. Knott’s house, he gets out onto the road and bursts into tears in his amazement. Then he quickly pulls himself up by calculating the length of the time it would take his tears to evaporate. In his calculation he concludes that it would certainly last at least two minutes.             

     In this period of Beckett’s contemplation the logic and empiricism both mislead the character in getting rid of a rational mind and simply puts him into “his old error” (Watt 85). However, in his error he seemingly faces an irrational effect of his achievement on his rational method. His semi-systematic rearrangement of the elements of language, the letters of the words and the order of the sentences reveals that he has somehow approached the futility of his quest. He became rather aware of nothingness in his rational exploration of the impenetrable mystery about Mr. Knott:  

Most of the day, part of night, now with Knott. Up till now, oh so little seen, or so little heard. From morning till night. This I heard, this I saw then what. Things, dim, quiet. Now also falling, Ears, eyes. In hush, in mist, moved I so. (Watt 164) 

     Although he comes to this awareness, still he has an exclusive focus on the physical aspects of an event. On his exemplification of the picture of the horse Joss, when he wants to identify its sex, he is still thinking about the species of the grass on which the horse stands: “a species of cockle” (Watt 99).  

     In its final stage we can find that Watt’s quest is more and more bitter one since at last he discovers that the reality in Mr. Knott’s house seems to shift and elude him, just as Mr. Knott himself eludes him. 

      In such an understanding Watt prefers to go on with the only weapon he has been equipped with during his service, the logic. This terrible discovery of him justifies his original approach to him. He agrees that he should cling to his own system. The indication of such a logical attitude toward his surroundings is evident in the whole novel but especially when Watt speaks about his unmatched and ill-fitting boots:

By wearing, on the foot that was too small, not one sock of his pair of socks, but both, and on the foot that was too large, not the other, but none, Watt strove in vain to correct his asymmetry. But logic was on his side, and he remained faithful, when involved in a journey of any length, to this distribution of his socks, in preference to the other three. (Watt 219)

     However at the same time he feels that there is no logical explanation for him to clarify things on Mr. Knott’s side. There is no possibility for an irrational issue to come to a conclusion by a rational tool. Consequently what is remained for Watt in his journey to Mr. Knott’s house is the mystery of all he experienced during his service. This experience plays an important role in setting him up for another station wherein he may find a better opening for another gate of discovery toward his real identity.
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